


































































































๓㏙ࡢ NHK ᨺ㏦࡛ᢅࡗࡓࡢࡣࠊࠕ㇟ࡢᾘ⁛ (ࠖ͂ The 
Elephant Vanishes̓)࡜ࠕ࠿࠼ࡿࡃࢇࠊᮾிࢆᩆ࠺ࠖ
㸦͂ Super-Frog Saves Tokyo 㸧࡛̓࠶ࡗࡓࠋ๓⪅ࡶ㠃ⓑ
࠸సရ࡛࠶ࡿࡀࠊᚋ⪅ࡢ᪉ࡀヰࡢᒎ㛤࡟ືࡁࡀ࠶ࡿࡢ
࡛ᤵᴗ࡛ᢅ࠸ࡸࡍ࠸࡜⪃࠼ࠊࡑࡕࡽࢆ෤ㄢ㢟࡟ࡋࡓࠋ 
ࡇࡢసရࡣึࡵ࡟ࠗ᪂₻ 1࠘999 ᖺ 12 ᭶ྕ࡟ᥖ㍕ࡉ
ࢀࡓࡀࠊⱥヂࡣࠊࢪ࢙࢖࣭࣮ࣝࣅࣥ Jay Rubin ࡢ⩻
ヂ࡟ࡼࡗ࡚ࠊCQ ࡢ 2002 ᖺ 6 ᭶ྕ࡟Ⓨ⾲ࡉࢀࡓ㸦๓
㏙ࡢ἟㔝Ặࡢࢸ࢟ࢫࢺࠕࡲ࠼ࡀࡁࠖࡼࡾ㸧ࠊ24 ࣮࣌ࢪ
࡯࡝ࡢసရ࡛࠶ࡿࠋᚋ࡟ 6 ⠍ࡢసရࢆ㞟ࡵࡓ▷⦅㞟






























1) ⾲⌧ୖࡢᕤኵ ౛㸧մෑ㢌ࡢ≉ᚩࡣ㸽 
2) ᪥ⱥㄒࡢ㐪࠸ ౛㸧մFrog ࡜ࠕ࠿࠼ࡿࡃࢇࠖ 
3) ᪥ᮏⓗ࡞஦≀ࡢᕤኵ ౛㸧մ᪥ᮏⓗ࡞ᥥ෗ 
4) ẚ႘࡞࡝ࡢ㐪࠸ ౛㸧heavy ࡜ࠕ㔜࠸ࠖࡢព࿡ࡢ
㔜࡞ࡾ࡜ࢬࣞ㸦ۻ࣓ࢱࣇ࢓࣮㸧 
5) ᩥἲⓗ࡞ࡶࡢ ౛㸧մᥥฟヰἲ࡟ࡘ࠸  ࡚

















The scene that impressed me most 
I especially like the beginning of this story – this 
story suddenly starts with a sentence like this: 
  Katagiri found a giant frog waiting for him in his 
apartment. 
Mr.Katagiri must have been surprised to find a 
frog in his apartment.  But it was not only him who 
got surprised, but I was also surprised with the first 
sentence.  This sentence was so fantastic and 
mysterious that I was pulled into the story from the 
very beginning.  (1-4 U) 
This story has punch from the beginning.  When 
Mr.Katagiri went back to his apartment, a giant 
frog waiting for him.  It is a very fantastic beginning.  
While reading this, I recalled Franz Kafka’s 
“Metamorphosis,” in which the main character 
found he was transforming to a big worm. 
This story has an impact in the beginning, too.  
(1-2 M) 




My most impressive scene is that many worms 
came out of Frog.  I was really shocked when I read 
the first time.  I think this scene implies what the 
author wanted to tell.  It may mean everything has 
ugly side however honest or right it may be.  (1-1 F) 
I was most impressed by the scene where Frog 
was exhausted out from the fight with Worm and 
covered with spots.  And then, many worms appeared 
from his body.  There were the very “unme” for Frog.  
I think Worm stands for unconscious aggressiveness 
that lies far under Katagiri’s mind.  Frog stands for 
controlled intelligence that turns up in front of 
Katagiri.  Frog would fight with Worm.  But 
philosophically, even Frog includes worms in 
himself.  I think this story very ironically deep.       
(1-1 K) 






When I finished reading this story, I hardly 
understood it at all.  I wondered whether “Frog” 
existed or not, whether “Frog” was dead or not.  
But the more times I read, the more I came to 
understand.  Both “Frog” and “Worm” are not 
ordinary animals and they fought underground.  
But “Frog” said that he would fight with “Worm by 
imagination.  So I think the underground suggests 
“unconsciousness” because Katagiri didn’t remember 
䠉 182 䠉
 the battle.  In short, Frog means ‘reason’ and 
Worm means ‘unconsciousness’.  In the end Frog 
vanished and became lots of worms.  It means 
‘reason’ and ‘unconsciousness’ were mixed together 
and became unstable.  Actually Katagiri  lacked 
human feelings at first, but in the end he screamed  
In 1996, most people had an anxiety and Katagiri 






Topic of my speech: Super-Frog Saves Tokyo 
I’ll talk about “Super-Frog Saves Tokyo.” 
This is a strange story.  And I think all this story 
is Katagiri’s dream  In the end of the story, Frog 
said, “The whole terrible fight occurred in the area 
of imagination.”  It means Katagiri helped Frog in 
his dream.   
But I think Frog himself is only a creature of 
Katagiri’s dream.  Katagiri was dreaming from the 
time he came back home and met Frog.  Then in 
his dream he talked with Frog and promised to fight 
against Worm together. 
Then, what do you think of the meaning of 
Katagiri’s dream?  The dream encyclopedia says, 
Frog means a point of change of a matter and the 
beginning and the ending of a matter.  And the 
death of Frog means a suggestion of some trouble.  
From these factors, I think this dream means 
Katagiri will be faced with a big trouble and should 
do his best to overcome.  This interpretation is just 
my opinion but this dream certainly has  a minus 
image. 㸦1-4  H㸧 
   
 ࡑࡢᚋࡢᒎ㛤
 ᮧୖ᫓ᶞࡢ▷⦅ࢆᢅࡗࡓࠊࡑࡶࡑࡶࡢືᶵࡣࠊ౑⏝
ࡋ࡚࠸ࡿᩍ⛉᭩ Unicorn English Communication 1 









ࡇ࡜ࡀᚲせࡔ࡜ᛮ࠸ࠊ‘Super-Frog Saves Tokyo’ ࢆᢅ
ࡗࡓࢃࡅ࡛࠶ࡿࠋࡑࡋ࡚ࠊᮧୖࡢసရ࡟࡞ࡌࢇࡔᚋࠊ
ࡇࡢㄢࢆᢅࡗࡓࠋ 
 ᮏᩥ୰࡟”At a gathering of Murakami translators 
in which I participated a few years ago, translators 
from places like Russia, Korea, China, and France 
described the “Murakami boom” in their countries.” 
࡜࠸࠺୍⠇ࡀ࠶ࡿࡢࡔࡀࠊᐇࡣࡇࢀࡣ 2006 ᖺ࡟᪥ᮏ



















ࡗࡓࠋ᭷ྡ࡞Arthur Waley ヂࠊEdward Seidensticker




࠸ࡗࡓࠋࡲࡎࠗࠊ ※Ặ≀ㄒ࡟ぢࡏࡽࢀࡓ⏨ – ࢔࣮ࢧ
࣮࣭ ࢙࢘࢖࣮ࣜఏ – 㸦࠘ᐑᮏ᫛୕㑻ⴭ࣭ ᪂₻㑅᭩ 1993㸧ࠊ
ࠗ࢔࣮ࢧ࣮࣭࢙࢘࢖࣮ࣜ㸸ࠗ ※Ặ≀ㄒ࠘ࡢ⩻ヂ⪅ 㸦࠘ᖹ
ᕝ♸ᘯⴭ࣭ ⓑỈ♫ 2008㸧ࡢ 2 ෉ࡀ኱ኚཧ⪃࡟࡞ࡗࡓࠋ 
ⱥヂ᭩ࡣ The Tale of Genji (Arthur Waley, Dover 
Thrift Edition) ࢆ౑⏝ࡋࡓࠋ 
 
 ᐇ㝿ࡢᤵᴗᒎ㛤





At the Court of an Emperor (he lived it matters 
not when) there was among the many gentlewomen 
of the Wardrobe and Chamber one, who though she 
was not of very high rank was favoured far beyond 










࡜࠸࠺ࡇ࡜࡛࠶ࡿࠋࡕ࡞ࡳ࡟ࠊᤄධ㒊ศࢆ [ ] ࡛♧ࡍ㸸 
At the Court of an Emperor (he lived it matters 
not when) there was [among the many 
gentlewomen of the Wardrobe and Chamber] one, 
who [though she was not of very high rank] was 
favoured far beyond all the rest … 
 








⪃࠼ࡽࢀࡿ᭱ࠋ ㏆ࡢⱥヂ∧࡛࠶ࡿ R. Tyler ∧ࡢヱᙜⱥ
ᩥࡣḟࡢࡼ࠺࡛࠶ࡿ㸸 
In a certain reign (whose can it have been?) 
someone of no great rank among the Emperor’s 
Consorts and Intimates enjoyed exceptional favor. 
 
ࡇࡕࡽࡶࠊamong 㹼 Intimates ࡀᤄධྃ࡟࡞ࡗ࡚
࠸ࡿࡀࠊWaley ∧ࡼࡾࡶ┦ᙜࢃ࠿ࡾࡸࡍ࠸ࠋ 
E. Seidensticker ∧࡛ࡣࠊࡉࡽ࡟ࢩࣥࣉ࡛ࣝ࠶ࡿ㸸 
In a certain reign there was a lady not of the first 
















࢖ࣥࢱ࣮ࢿࢵࢺୖ࡟ NHK ࡢᾏእྥࡅࢸࣞࣅ␒⤌ 
BEGIN Japanology: The Tale of Genji ࢆⓎぢࡋࡓࠋ 











The Tale of Genji ࡟ࡘ࠸࡚ࢫࣆ࣮ࢳࡋࡓ⏕ᚐࡀ࠸ࡓࠋ
ࡑࡢ౛ࢆᣲࡆࡿ㸸 
Comparison among the translations of the Tale of 
Genji 
Hello, class. 
I compared the three translations of the Tale of 
Genji.  The first version translated by a foreigner is 
by Arthur Waley, who is a pioneer of Japanese 
literature research.  This version was translated 
around 1930.  The peculiarity of this version is 
that each sentence is quite long, intending to fit 
translation to [the] original.  The atmosphere of 
the original is also reproduced. 
The second version was translated by Edward 
Seidensticker, who introduced many Japanese 
literary works to [the] world, in 1976.  The 
sentences of this version are much shorter than 
those of the former [ Waley’s].  On the other hand, 
the expressions are sometimes mandarin to express 
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 more exact nuance. 
And finally, the third version was translated by 
Royall Tyler in 2001.  This version is written in 
pretty simple English.  It’s related to the times 
when it was translated. 
I prefer the first version, a little hard to read 
though.  It’s because it has the new interest as a 
story and the feeling of the translator.  (2-1 M) 
 
2 ࣃࣛࢢࣛࣇ┠ࡢ ” the expressions are sometimes 









[The] Tale of Genji has 54 chapters and the first 
41 chapters are about the life of “Shining one”’s life, 
and the last 13 chapters, which are called “Ᏹ἞༑ᖂ,” 
are the story after Genji’s death.   
Some researchers say that this story was not 
written by Murasaki Shikibu but, I think, judging 
from the story full of tragic love, it must have been 
written by anyone but her.  [*no one but …࠿㸽] 
By the way, the main characters are Genji’s son 
and grandson, “Aoi no Kimi” and “Nioi no Miya.” 
Aoi smells well by nature and Nioi envies of his 
smell and put scented bag inside his kimono and his 
name comes from this feature.  It sounds 
interesting, doesn’t it? 
Why don’t you read not only the Shining one’s 









































1. ඵᐑᏕኵ (2016) ࠗ⟃Ἴ኱Ꮫ㝃ᒓ㥖ሙㄽ㞟⣖せ  ࠘
2. ᖹᕝ♸ᘯ (2008)ࠗ࢔࣮ࢧ࣮࣭࢙࢘࢖࣮ࣜ㸸ࠗ ※Ặ
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࢔࣮ࢧ࣮࣭࢙࢘࢖࣮ࣜఏ – ࠘᪂₻㑅᭩ 




ᖺ 4 ᭶㹼2014 ᖺ 3 ᭶ 
6. ᰘ⏣ඖᖾ࣭἟㔝඘⩏௚⦅ (2006)ࠗୡ⏺ࡣᮧୖ᫓
ᶞࢆ࡝࠺ㄞࡴ࠿࠘ᩥ᫓ᩥᗜ 
7.  WALEY, Arthur (1970) The Tale of Genji  
Dover Thrift Edition
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